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1.—I. Bombvx Mon («) Cocoon cut open. ( 4 ) Cocoon, (c) Egg*. Pupa- (<*./) Cocoons denuded of rough exterior 
silk. (/) Skein of silk (A,/, i. e) Moths, (m. m) l.arva:. or worm.v 2. .\nthercea MylitU or Tasar Moth. («) Male. 

^ (*) Female, (c, J) Tasar cocoons with their pedicles, sliowing natural attachment to branches <el Cocoon 

^ (/) Cocoon cut open. » ; uon. 
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3.—Atucus Atlas. {«) Male, (i) Female, {e) Pupa. (</. e) Cocoons. 
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A well-known I-eek desijja 
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5-~“l Damascus. ” 

Design worked in Tasar Silk at the Leek Embroidery School 
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_I (a Si i). — RfHts{a\d anil new styles), 2.— Ck/iukarn. 3 (1* & b). — bfatras{o\d and new styles). 4 (/». b, c, d, & e).— 

CharJthanas. 5.—willed gnwn piece. C, — Chmri. 7.— lianbu. 12 .—Havai duri. l8.'—Belting net. 
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Q.—{\l)Dhari. {,1^) Phutikal I lASI>KKRCHIF,F, (i6) ChkcKEO 



























































7.—(14^ & Mi) I’KINTEII HaNDKERCHIKFS. ( 15 ) Xamabalis 
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76 . —Stamped Patterns. 
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78.—Stamped Patterns. 


























































79-—Stamped Patterns. 















92 (i,2, is).—Imported Colour-printed Fabrics. 

“ Of tbcM prinU^ fabric* 1 »nbmit aamplM taken at random from a larva eoUeetioB wbieh ha* b»n 
eiammed by m* for Uta infonnatKHiof GoaertimBol, a* prool that my roudamnatioo u not nnjurt.'*—E.T. 















93 (8,9)—Imported Cou>uk-printed Fabrics. i 

“Or Umw prialMl bbriet 1 tabait MapiM takta at raadiNB IriMa a larica njljbitlnn abirk baa baan 
^-•—t»ir— a——,, -iiirrmftharajr mnrt i n iiia pi liiiiil inijail" FT, 
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94 (> 3 . 14 .17X—Imported Colour-printed Fabrics. 

"Ot thcw printed febric* I fubmit samplo* taken at random from a larK« eoUection which haa been 
examined br me, fortbeinfomiationol (JoTemment,a» proof that mj roodemnatioa b rrat nnjnat.'’—E.*^. 
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95 («o, i8 ).—Imported Colour-printed Fabrics. 

* Of Umm printed bbrio 1 ioliniit MOipia taken at rmndom from > laf|« oaUaetioa whiek haa been 
•uminad bjr ma, tor tha inferaatMn of Oowanioottaa proof that mjr (• not unjoat,'*—S.T. 
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96 (4).—iMi'ORTEn Colour-printed Fabrics. 

** Of tbcM prtntMl fabrita 1 nibmit aample* Uktn at raixlom from a larjsv 4a>n«ctioD which baa been 
eumtmnl bj me, fortbeinfumiatuinof Uoreniment, aa proof that condemnatioii ia oat as]atl‘*—K.T. 















97 (5.7)-—Imported Colour-printed Fabrics. 

“ Of tbr«e printed f»bri<» I inbmit aunfilw taken »l random from a laiya oolIcrUnn wbteh ha* been 
oxaminwl by me, fur lb* luformition of Uovemmaot, a* proof Uut my oondemnalion U not rnijuit.**—£.T. 
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98 (16).—iMroRTED Colour-printed Fabric. 

** Of Umm prioud fabric* I attbiiiit (ample* taken at landom from a laiv* eolteelion whieb baa bc«« 
etamined bv me for the ioformatioii of Oc-Tcmment, a* proof that bt ooodtmaation u not unjud.'*—S.T. 






.—Saree Bikanir. 
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WOVEN SILK. MADRAS. 









WOVEN SILK SHAWL, 


BANGALORE 












NO. 14.-CLOTHS OK LOCAL MANUFACTURE. 

t.—kcza. 3.—Khes. 4.—Dhoti Jora. 
7.—Susi. 8.—SusL 9.—SusL 10.—Susi. t 


(Str ApptnJix). AJMERE. 
5-—Susi. 6.—Susi. 

I. —Sasi. 12.—Cliarktuna. 
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KO. 15.—woman’s veil (kaledar orhni) from ajmeke. 
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1,0. 16 .—woman’s veil (pomcha) from ajmere. 











woman’s veil (KESARANl FILA) FROM AJMERE. 


















J40. i8 .—woman’s veil (dhanak) from ajmere. 
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ine, i.—Red block added. 3.—Yellow block added. 4.—Complete pattern. 

NO. 30.—STAMPED CLOTH TO ILLUSTRATE THE MODE OF MAKING FLOORCLOTHS, I ROM AJMERE. 
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PHULKARl WORK IN THE PUNJAB. 

By Mrs. F. .A. STEEL. 

T he word phulkari means a ‘‘flowering work," and might therefore be applied to any embroidery. Itl^, 
however, in a great measure, been restricted to one particular kind, which is only employed as a decoration 
for the chaddars or head veils of women, and in one or two districts to the petticoat also. By the natives 
themselves the work is divided into three branches: ist, the imephulkari, where the pattern is diapered at intervals 
over the cloth: 2nd, barh, or garden, where the whole surface is ornamented by a connected pattern; clwbes, 
where the edges alone are ornamented and the centre left plain. The distinctive feature of the original 
work, uncontaminated by exotic amendments, is the stitch, which is purely and simply a darning stitch, done 
entirely from the back. It is a curiously distinctive work, following the track of certain peoples and inbes with 
unvarying certainty, modifying itself to new conditions, and so becoming of positive ethnological value. 

It seems indubitable that wherever the stalwart Jdt tribes of the south-eastern plains came from, with them 
came the original phulkari workers; for the art, almost unchanged, lingers still in its best form among the pea^nis 
of Rohtak. rtissar, Gurcaon, Delhi, and to some extent in Kamal. Rohtak may be said to its home, and here, 
say the census returns, the Hindu Jdt, untouched by Muhammadanism or Sikhism, thnves thickest. H^ it is a 
work of leisure—the work of women, who, after doing yeomans sendee with father or husband in the helds, sit 
down in the cool of the evening to watch their threshing floors, and leaning, as I have often seen them, against 
the heaps of golden grain, darn away with patient, clumsy fingers at the roll of ruddy cloth upon their lap. It is a 
work of faithrsavouring somewhat of sowing seed in the red-brown soil, for nothing save a few tiny stitches shows 
the pattern growing on the inner side of the folded cloth. Its beauty is to be manifested later on, with the 
holiday-making, when the worker will, perhaps, for the first time, unfold the veil, to see and wear the fruits of her 
labours. The first two (i & 2) patterns in the accompanying illustrations show the oldest specimens of ^M^phulkan 
work I have been able to secure. It will be obser\’ed that the green and white threads are cotton. This 
probably to an older time still, when silk was unknown, or too rare for common use; this is the more probable, 
Wause we find some tribes in Hissar using wool. .Another peculiarity is that the fabric itself is employed 
geometrically as an inner decoration ; so that the medallions and diamonds, &c., are not merely patterns of silk 
worked on. but a combination in yellow- and madder-brown. This Is distinctive of the onginal work, and is only 
possible where absolute accuracy of thread-counting is observed. It is only to be found nowadays amongst the ti^e 
Hindu jats even the infinitely more refined workers in Hazara and Jhelum being unable to work the small stitches 
and big spaces required in this mixed decoration. The next patterns show the modern work of the Hindu jats, 
which in method, pattern and colour remains unchanged as yet. 

Then follows the beautiful bagh work of Hazira and the neighbouring districts. It is worthy of remark that 
Mr. Ibbetson, in his "Punjab Ethnology," remarks that the very tract where we find this work at its best 

was originally peopled by Hindu Jdts, who were afterwards conquered by Muhammadan tribes. Curiously enough, 
the modification in style is just what might be expected under such circumstances. The fabne becomes finer, the 
labour in consequence infinitely greater; while the embroidery ceases to be a decorative adjunct, and becomes the 
cloth itself. .At the same time, the distinctive stitch, the distinctive merits, which had caught the stranger s eye, 
remain. It is free-work in servitude; and while in Rohtak at the present day ihe Jdt woman \\orks for herself, in 
Hazara and the neighbouring districts the fine work is all done to rich orders, and most big houses keep dependents 
constantly embroidering. I have purposely chosen the most perfect specimens of this bagh work I could secure. 
They are done with unusual care, yet even here the first “rift within the lute” may be detected, which, I have no 
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VERY OLD WORK. JiKINOlM. THE t.ROl.'Nb JM AS A MXOV. TION. ROIITAK. 2.—VERY OLD BORDER. SIKAVINC HIUHI.V DKCORATIVr DAkSJNtj WORK 
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WELL WORKED SPECIMEN OF DEBASED STYLE. 22.—DHUNIA BACH. PURE PHULKARl STITCH, BADLY WORKED. 
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aMIKCHA BACH. NOT I'HULKARl WORK. FKATHKK SJHCH. 34 .—NOT I’llLU.KARl WORK. RFSULT 0» ENOUISH I'ATTERNS. 
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2 $.—SIIOWIKG TOTAI. OlSAPPRARANCE OK PIIIU.KARI STITCH. 
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I 





3 


^' .J' 



*4 

i 


i 




a 


1 









I 


r 


II 


! 


1 . 


1 



4: 


■J. 








27.—MANCHESTER BAGH. SPECIMEN OK THE 
CAUSE or PHULKARJ DETERIORATION. 
RESULT OF NATIVE BAD TASTE. 


2S.—JUBILEE BACK. RESULT OK ENGLISH 
BAD TASTE. 
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9 ,— SUlK^UiPUE EMBROIDERING. 
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14.—GOLD TllUBAD ON VEJ.VET. 
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EMBROIDERED SOZNl 


PESHAWAR. 



















I'liriXARl (Howcrwork; EMBROIDERED SA/t/ 
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PHULCARI (flower work) EMBROIDERED SARI. 
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SILK EMBROIDERY 
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SILK MARRIAGE SARI. 
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KINKIIAB TABLE CLOTH 
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•nVO-COLOl’RED MARRIAGE 5.IAV OF NET 
Dyed red on one side and green on the other. 
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RKD AND WHITE TURBAN. ULWUR. 

(Knot djreing. or tie-and-dye work.) 
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BANDANA WORK. ULWUR. 

KhjI tiyttng Of tie-OMd-ilye aorkj 
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bandana work. 

^Knof dyeing or tie and dye uc^k.) 

Lent by Diwan Sri Ram. Prime Minister of llwur. 
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KINKHAB.—(BANARSI)—/’flw Kothama CharJam 
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WooixEN Pile Carpet. 
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Mirzapur, 
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Woou-EN Pile Carpet. Mirzapur, 











Wckjllkn I’ii.e Cakj'ET. IlyderalMd. 





















Woollen Carpet. Jaipur. 
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Woollen Carpet. Jaipur. 
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Woollen Carpet. Jaipur. 




































Woollen Carpet. Jaipur. 
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Woollen Carpet. Jaipur, 
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MAT. PALGHAT 



































































Wooi,LEN Pile Carpet. Mirzapur, 
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Plate I. 
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Vase. 


Crackled greyish-green celadon glaze. 
Height I3i in , diameter 6J in. 
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Plate 2 



Round Dish. Greyish-green celadon glaze. 
Diameter 14)10. 






I to 6. Carved agalmatolite; imported from China into Indii 7. Jade Pendant 
8. Jade Bow*ring from Central Asia. 
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62.--Avn<Jl'K I’orTF.KY FROM Ot.D TOMM 5 
K. SMklmifar. pUtt^ MiJrag Srk»ol a/ Arts. 
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FoHMd bf T. R. Sandfnrd, Esq. 


Coimbatore District. 


Front a photogrnpk hf E. W, Stomtg, Spq. 



Coimbatore District. 


(i4._ANrigUE PoTfKHV FROM OLD ToMBS. 
Dromt Ff P. fCrithnarvamy, Msdnu School oj Arts 
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47.—Biswan (Sitapur) and Gonim Pottery. 
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50— AmrOHA I'OTTERV (i,2.3.4>> pa»n‘ed. 
Rampur I’OTTERV ( 5 , 6 , 7 ) giazcd. 


























































































































































CMtAWft frr 0Atvuo om m 
AUCH tVMWtv M«» 


Lucknow Pottery. 
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Vase. Stoneware. Modem Indian. 
Madras School of Art. E. Havcll, Director. 
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AM4Uil KtHtMiK. 


». waw, ntOTO-vr»t. imoom, 


POTTERY, BOMBAY SCHOOL OF ART. 

John Griffiths, Principau 
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ABitJl AAMIKA0 


W. OMiOtS. tOHOOM. S-t. 

POTTERY. BOMBAY SCHOOL OF ART. 


John Griffiths, Principal. 
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m ^onu/rm, umoor. • & 

pottery. BOMBAY SCHOOL OF ART. 

Jc«HN GkIFFITHS. PKINrirAl. 
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A$*LAL atmuMH. 


POTTERY, BOMBAY SCHOOL OF ART. 


John Griffiths, Principal 
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MAVO SCHOOL or AST, J. L KlPLlMO. PStHClPAL 


M O O L T A N 


POTTERY. 


W. ONtOOS. FHOTO-LITH.. LOMDON 
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••AYO soHooi. or Airr. J. u ahs.ino 
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POTTERY 


w OWlOftS PMO'IO-UTH LONOON 
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W. GRIC08. PHOTO-UITH.. LONDON 


MAYO SCHOOL OF ART. J. U KtPUNa PRINCIPAL. 



MOOLTAN POTTERY. 
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MAYO SCHOOL Of AITT, J. L. KlftMO. PRINCIPAL 
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MAYO SCHOOL OF AAT, J. L. KIFUNO. PRINCtPAL. W. QRIOas, PHOTO>UTH., LONDON. 
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MAYO SCHOOL Of AITT. J. L. KIPLIMO. PBIMCIPAU 


M O O LT A N 


POTTERY 


W. OIttOQS. PHOTO-UTM. LOMDOM 
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*M book that is shut is but a block'* 
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GOVT. OF INDIA ^ 





Depirtncnc of Ard»**olojT 

S NEW DELHI 
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PleMe help ra to keep the 
clean and moving. 
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